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CALLIMACHUS' HYMN TO ZEUS 

Recent work on Callimachus has tended to concentrate on the technicalities of his 
poetry. Commentaries on the Hymns have dealt exhaustively with vocabulary, metrics, 
Homeric allusion,l historical background. What remains to be done is to use these 
detailed pieces of work in readings of the individual poems, showing how the 
commentator's minutiae can be assimilated into an overall view of each hymn. In 
Hellenistische Dichtung2 Wilamowitz attempted such an appreciation; but since his 
time literary approaches have changed considerably. With the thorough commentary 
of G. R. McLennan3 as foundation, it may be worth while to make a re-assessment 
of the Hymn to Zeus in less technical terms. In the reading which I offer here I hope 
to escape the tyranny of the individual word; but I hope, too, that what I have to 
say will not appear too loosely founded on the text. 

The poem begins with two questions. The first is rhetorical: 'At libations to Zeus 
whom should we rather sing than the god himself, always great, alway the Lord, 
router of the Mud-born, dispenser of justice to Those in Heaven?' This first hymn's4 
first word confirms the primacy of its subject; but what are the arrovSai at which we 
honour him? The opening sentence, superficially so certain in its proclamation of 
omnipotence, raises in the reader's mind a doubt which the rest of the poem will not 
dispel. The roles of both poet (author? 'declaimer'? 'master of ceremonies'?) and 
reader ('audience'? 'participant'?) are left ill defined by this slight hint of'mimesis'. 
Such role-manipulation forms an important part of Callimachus' poetic technique in 
these hymns. Here, contextually disorientated, we trip on the threshold. There will 
be no further clue. 

The 'setting', then, is a (any?) symposium, a libation of thanksgiving to Zeus Soter. 
Through aetSELV (1) the poem typically proclaims itself as a hymn; line 2 adds another 
dimension to the concept of singing. At this point the repetition of 'always' might 
seem mere convention; but at 8 f. we learn that the Cretans allege that Zeus is dead. 
On the contrary, Zeus lives 'for ever'; and aEL (2), repeating the first two syllables 
of aEt8ELv (1), suggests that his immortality is gained through song, and in particular 
through this song.5 Already in these opening lines the rhythm is repetitive, balanced, 
secure: after aEl tiEyav, alev avaKra (2) resounds HTqAay6ovv ~EAaTrpa, 8tKaa7r6Aov 
OvpavLSoict (3), a line which contrasts through precise chiasmus benignity and 
vengeance, the heights of heaven and earth's lowest mire. Later we shall be surprised 
to note that this hymn stresses only the milder aspects of Zeus' nature. 

1 Usually in a rather mechanical way. A notable exception is A. W. Bulloch, 'Callimachus' 
Erysichthon, Homer and Apollonius Rhodius', AJPh 98 (1977), 97 ff. 

2 U. von Wilamowitz-Moellendorff, Hellenistische Dichtung 2 (Berlin, 1924), 1 ff. 
3 Callimachus. Hymn to Zeus. Introduction and Commentary (Rome, 1977). Similar in scope, 

but less detailed, is D. W. Tandy, 'Callimachus, Hymn to Zeus: Introduction and Commentary' 
(diss. Yale, 1979). 

4 I intend to discuss elsewhere the order of the six hymns. There is no evidence to suggest 
that we have not the poet's own arrangement. 

5 A similar point is implied at Theoc. 16. 1. ff. (cf. h. Horn. 10. 1 if.): 
alEl TOVrTo AlO KOVpatg FLEAEL, alEv adosois, 
ViLVEIV aOavarouV, ViLVEel a&yaOo)v KA Ea av8pJv. 
Moaorat tiv 0EaL eVTl, 0Oeov Oeal aXEL8ovT' 

a/LLes9 &e fpOTOL ofSE, fSporovS flporot Weto!uEv. 
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The first three lines, interrogative in tone, have established a doubt and a certainty: 
doubt over the particular (or generalized) setting trap& aurov8jatv contrasts with 
traditional hymnic complacency in divine omnipotence. A second question now 
reinforces the mood of doubt: should we speak of Zeus as Cretan or Arcadian by birth? 
Similar questions, where the poet or worshipper affects inability to choose which 
cult-title he should employ to address a multivalent deity, are a hymnic topos:6 here 
we see a conversion of conventional ariopia into 'genuine' doubt on a question of 
fact. The passage is modelled on the opening lines of the fragmentary h. Horn. 1 (to 
Dionysus);7 but line 5 is a 'corrected' (?) quotation of a line which Antagoras had 

applied to Eros in a similar hymnic context of doubtful lineage.8 Time and again in 
Hellenistic verse verbal allusion is given an extra significance by reference to the 

original context. 
The syntactical parallelism, which has hitherto reinforced certainty, now reflects 

division. After the easy balance of lines 2-3 come a rhyming pair of alternatives, this 
time mutually exclusive (ALK-raiov, AVKaIOV 4); ev 8ot- and a'trpLatuov (5) emphasize 
the point. There follow two pairs of lines linked in opposition by anaphora 
(ZEv/ZE6 - KprTESg/KpirrES 6-9). Note the subtle texture of literary cross-reference: 
Antagoras' yevos (5) echoed by h. Horn. 1. 5's yeveaOal (6), Call.'s e6Evaavro (7) by 
Epimenides' iaevarat (8).9 A neat allusion exploits and elaborates the opening 
sentiment: the concept of 'always', repeated from 1 ff., is used not only to confirm 
Zeus' immortality, but to damn the wretched Cretans as 'ever liars' (note, too, avaKra 
2 ~ c ava 8). 

Since Cretans are liars, Callimachus will dispense with the myth of Zeus' Cretan 
ancestry: the doubts of 5-7 are dispelled. The surface meaning is clear enough; but 
what of the details? In line 7 Zeus, piquantly addressed as 7raTep during a discussion 
of his own birth, is asked not which faction is telling the truth, but which nation are 
liars; the importance of Callimachus' phraseology will become apparent later. At once 
we hear the answer: "KpTrfES adE ebuOTat", a quotation from Epimenides. But who 
speaks these words? Callimachus? Epimenides himself? Or Zeus replying on his own 
behalf? We cannot be sure: as with rrapa a7rrov8&aLV (1), there is not enough 
information to decide. The result is an isolation of these three words within the text: 
firmly united in sense with the surrounding lines, they stand out as foreign even to 
the reader unfamiliar with Epimenides' dictum. 

6cf. h. Ap. 19, A. Ag. 783 ff., Ar. Pax 520 ff. 
7 l LEv yap JpaKavc a', ol 8' 'IKadpy vEtoEa,uf 

ida', ol 8' ev N6dc, 8lov yEvoS EpaLcoTra, 
ol cO a' sr' 'AA/Et 7ToratL(O L/aOvo8vr7evT 

Kvoaa.tV7)v EtEzAr1vV TEKEELtv ALu rEpr7tKEpa,vvc, 

aAAoiL ' ev h0r77altv avaf aE A4EyovaL yeveaOal 
bevoo80Levot' aE 8' ErTKTr TraTr7p av8pu;)v TE OEVv rE... 

8 Antag. fr. 1. 1 p. 120 Powell 
EV 8OIt Lot OvtOLs, 'TrEt yEvo9 a'tklafTrTov (Meineke: a&ltot1Trov codd.), 
a7 OE0 v rov rorpTrov aELyEvE(v, "Epos, EL7r)w, 

rawv OaaovU "Epeo9s re 7rdaAal flaailAea TE 7raiSas 

yEivaro Nbv TreAayeuaav VT,' evpeos 'QKeavoio' 

7} aE ye K6vTrpLos vLa TrceTpipovog, 7e ac I'aLns, 
'Av4EwV- TOO0S av' KaKa eOpovE'Wv AdAXAaaL 

avOpw7TroLs i8' EaOAad TO Kali aEo 8cu,a Oti8VLOV. 

Note, too, aELyeveWuv (2) -~ caar yap aled Call. h. 1. 9. 
9 Epimen. fr. 5 Kinkel KpiTreS ael ibeUTaL, KaKay 90pia, yaarTpe9 apyaL. It is interesting to 
note that Epimenides' line is itself a parody of Hes. Th. 26, 7TOLLEVE?S aypavAoL, KaKg' AYXEca, 

yaUT'Epe? olov, the Muses' opening address to Hesiod. 
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Popular etymology connected Zevs with /v, the oblique cases with &td:'0 thus e.g. 
[Arist.] Mu. 401 a 13 KaAofiLEV avrov Kal ZiZva Kal Ala... . av E E1' SLv OV C4LE. The 
link may underlie aov ' ov Odave, Eaal yap altE (9), where Callimachus echoes the 
Homeric clausula OEovS alev EovraT (II. 1. 494, al.) in asserting Zeus' immortality. 
As Wilamowitz observes,1' this assertion of eternal existence makes a 'naive' 
contradiction to the birth-narrative of which it forms a part. 

Instead of tacitly rejecting alternative accounts in order to concentrate on one 
particular myth, this hymn has brought the selection process out into the open. 
Having finally made his choice of myth, Callimachus begins the Arcadian birth- 
narrative at line 10: the goddess Rhea bore Zeus in a densely wooded part of Parrhasia. 
No woman or animal in labour is allowed there now; and the place is known to the 
inhabitants as 'Rhea's erstwhile childbed'. This is the first of several aetiologies in the 
hymn. In Hellenistic poetry such passages are often dismissed as learned excrescences 
foreign to modern taste; but two points, one general and one particular to this hymn, 
deserve to be made. (i) Aetiologizing, especially in mythological contexts, was more 
than a learned game: it provided a link between past and present highly valued in Greek 
society. Within a hymn its importance is even greater: aetiology points to visible 
manifestations of divine activity, rationalizes ritual, accounts comfortably for existence, 
dispels doubt by producing final causes;l2 its deep appeal should not be under- 
estimated. That aetiologizing became a Hellenistic affectation was partly a result of the 
Alexandrian Greeks' delight in obscure detail; but we must assess each case on its 
merits. So (ii) how do aetiologies work in this particular hymn? Perhaps resolution 
of doubt can be achieved in ways other than (in the case of Zeus' birth) the simple 
choice between alternatives. Aetiologies 'prove' the truth of this poet's assertions on 
the origin of Zeus by an appeal to names and places still in existence. And what of 
the implicit references to word-derivation sprinkled throughout the poem? Are not 
these, too, reassuring points of fixity in the text, pinning down precise meaning, 
eTrvt,LooyLa, by a neat, internal reference? This hymn is largely concerned with truth 
and lies: alta, or the origins of objects, and etymologizing, or the origins of words, 
provide a satisfying and demonstrable truth. Perhaps that is why they are generally 
considered 'unpoetic': the 7roL-qrT?, it seems, is happier to lie, 06ev6Ea 7roAAa AEywv 
ETVJLOLtaV O6tola. 

Some points of detail. (i) McLennan is probably right to see an inverted sexual 
allusion in yvv] Erlclayyerat (13), it'yvvaOat being a common euphemism for sexual 
union. (ii) Note the recondite 'AmSavrES (14) = Arcadians: in view of what follows 
it seems that Callimachus is hinting at a derivation from &-rTivEv.13 

After giving birth Rhea was at a loss because she could find no water in which to 
wash her infant: all the rivers of Arcadia were as yet subterranean. I have argued 
elsewhere'4 that an undercurrent of etymologizing on the name of Rhea is discoverable 
in this passage: poov Vaaros (16),15 ppeev (18) and 'Per (21) point the paradox that 

10 See O. Weinreich, 'Menekrates Zeus und Salmoneus', Tiibinger Beitrage 18 (1933), 
105 ff. = Religionsgeschichtliche Studien (Darmstadt, 1968), pp. 409 ff., West on Hes. Op. 3. 

11 Hell. Dicht. p. 12. 
12 On pre-Callimachean aetiology see G. Codrignani, 'L' "aition" nella poesia greca prima 

di Callimaco', Convivium n.s. 26 (1958), 527-45. One need look no further than the closing 
passages of Euripides' plays for ample evidence that the aetiological link was highly regarded. 

13 See F. von Jan (de Ian) 'De Callimacho Homeri interprete' (diss. Strassburg, 1893), 80 
n. 1; Wilamowitz, Hell. Dicht. 6 n. 4. 

14 'Rhea in Callimachus' Hymn to Zeus', JHS (forthcoming). 
15 A linguistic parallel overlooked by McLennan: AP 9. 679. 3 (anon.) foxa 8& Kpavar) poov 

v'aroS W7raaev 'Aaat,/TroAAXjv 7rerpaCE v UKArpa /iLroTrra TE/LUV. 
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a goddess named from flowing water ('Pdia) was unable to find even a spring.16 One 
wonders whether the choice of Sirro (Al-, Zrq-) is entirely coincidental. 

On 18 ff. McLennan comments, 'The next few lines constitute a digression which 
allows Callimachus to display his geographical erudition. He was, of course, the author 
of a 7rrpl roratuxov (fr. 457). Such digressions are a feature of Callimachus' style in 
the Hymns (cf. Diehl, Der Digressionsstil des Kallimachos).' A predictable reaction; 
but there is surely more to say. Why dismiss as digressive a passage so perfectly 
integrated in style, conception and manner with the poem as a whole? Is there to be 
no criterion of unity but narrative coherence, smoothness of transition, presence of 
'plot'? An overall view of this hymn must take into prime account a denominator 
common to all its formally heterogeneous and disproportionate elements: it is the 
'style', a unique combination of learning and 'naivete', apparent lucidity and 
unobtrusive internal and external allusion, which helps to make this poem coherent, 
satisfying, 'whole'. No other Greek poet ever wrote in this way. 

Like Arcadia with its underground streams, this portion of the text conceals things 
not apparent to the casual observer. (i) Erymanthus is 'the whitest of rivers' (19); soon 
we shall hear of MCAas, its polar opposite. (ii) At 25-6 we find a pair of anatomical 
opposites: a man on foot (7rE~0s 26) passes thirstily over rivers whose names suggest 
head and brow (KpaOLv, MT TTrr7qv 26). (iii) 'ATqvli (20) neatly implies both a,a, 
'dryness', and Z-qv-:17 no Zeus, no water. (iv) 8LEp6o (24) is commonly associated 
with Jl-.18 

In her desperation Rhea addressed the earth, saying, 'Dear Earth, do you give 
birth too: your birth-pangs are not hard'. She struck the mountainside with her 
sceptre, and the blow caused a great spring to well up. Here she washed her child and 
handed it to the ancient nymph Neda for secret rearing. In honour of Neda the new 
spring (and its river) were named after her: it is still to be seen flowing past the 
Cauconian town of Lepreum (28-41). In this passage we see a second birth, this time 
of a spring/river: the parallel is pointed by Rhea's words rala lir/7, rTKE Kal aV' 

Tral 8' tWlVEs XAappai (29), a fascinatingly dissonant combination of Homeric 
allusions: Odysseus' address to his nurse (taia i[Xr) Od. 20. 129, al.) and the last words 
of Achilles to Lycaon (II. 21. 106 aAAa, fnAos, Odve Kal av) join with a proverbial 
reference19 to the earth's productivity, an oxymoron ((LSlvEs EAabpac) and perhaps an 
elaborate pun on raia = 'Pela/eAaqpal = peta (adverb).20 The three following lines 
continue to exploit the Iliadic context:21 the goddess's arm is raised to strike (not a 
deadly, but) a birth-dealing blow which produces from the wound not blood, but 
water. Wit& another repetition of the Ji- root (rT6 C ol $iXa 7rovAv SLearU 31) the 
waters break from Gaia's gaping wound :22 what is normally a prelude to birth is here 
the birth itself. The medical allusion is hardly out of place in a passage so concerned 
with anatomical detail. Gaia's 'big' chasm produces a 'big' river, as we learn from 

16 Cf. Leont. AP 9. 650. 3 Trov pa Oerl7odr/Evos Kat rT8S' vL Xppara Aoaaasa/SEipo Kal 
a.tLrvevaov SaLr 7Trap' 't)EITpT . 

17 Wilamowitz, Hell. Dicht. 6, McLennan ad loc. 
18 See F. J. Williams, 'AIEPO2: further ramifications', MPhilLond 5 (1981), 84 ff., 89 n. 18. 
19 A commonplace: cf. e.g. Men. et Phil. ZvyKpLatL 1. 112 p. 92 Jakel 7 y7j TOKOVU SitoSUL 

,LU Av7rovpEv7yr/airo yS bvv Ta TTv7ra KELS yrqv OLXETal. 
20 See McLennan ad loc. for details. 'EAap6os was an epithet of Zeus in Crete according to 

Hsch. E 1922 s.v. 
21 See A. Griffiths, JHS 101 (1981), 160. 
22 Release of the amniotic fluid was of course well known as a prelude to birth: Hp. Virg. 

8 (vol. 8, p. 480 Littr6), [Arist.] HA 586b32 ff., ibid. 586a30, Gal. de usu part. lib. 15 (vol. 4, 
p. 236 Kiihn). 
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38, whereTO p Ev rToOL irovAv. Kar' avTo echoes in words and rhythm 31 To e ot SiXa 
TrouA'v eaTrq. These words for 'big', picking up 7roAAas/-as/-a/-6v (22, 23, 24, 27), 
contribute cumulatively to an impression of immense size, suitable for Zeus, king of 
gods; they contrast, too, with the small scale of the poem. Note (i) KevOtO6v (34) is 
a Homeric Trr. AEy.; with Kpvfia Callimachus probably suggests derivation from 

KEVOeLv.23 (ii) After AEvKo6raTroS 7Traucov (19) and its opposite MeAas (23) we find 
36 Zrvya -re PLAvpr?v TE, suggesting arvyelv ibLAelv. (iii) AvKaovtrsq apKTrLO (41): 
the Arcadian section ends with an animal paradox which forms a spondeiazon of very 
unusual rhythm (- I1 - - x). (iv) rTvovLt (41) refers back to the etymology of 'Arrltavies 

(14): the Arcadians, who were formerly 'non-drinkers', now drink the waters of 
Neda. 

A topographical sleight-of-hand shifts the narrative to Crete, the more commonly 
recognized location for Zeus' birth: places called Thenae existed in both Crete and 
Arcadia, and Call. is careful to point this fact with an explanatory parenthesis, delayed 
for momentary ambiguity.24 This section of the hymn is concerned largely with 

aetiology and definition of roles: the Omphalian plain was so called because Zeus' 
umbilical cord fell to earth there; the baby god was dandled by the Corybants and 
lulled to sleep in his cradle by Nemesis; the goat Amalthaea provided his milk; the 
bees of Panacra suddenly appeared in order to supply him with nourishing honeycomb; 
and the Curetes performed a loud war-dance to prevent Cronus from hearing the 
infant's cries. 

This, the central passage or o/quXaAos of the hymn, is a quintessentially Callimachean 
piece of work, typifying many characteristics of the poet's art. (i) Whilst referring to 
two places named Thenae, Callimachus presents two forms of the word 'Cnossus', 
and in addition varies the prosody before each (42 Eir Kvcoaow o ~ 43 'yytO0 Kvcoaot). 

Although the double variation is particularly noticeable, this technique is at work 
throughout the hymn: Callimachus is playing with traditional dialectal variants of the 
epic language to produce a new, self-conscious style which exploits even morphological 
and prosodic resources for literary effect.25 (ii) The vocative Zev TaTrep (43) not only 
contrasts with the narrative of Zeus as baby: its formal dignity (reminiscent of Zev 
Trarep, R"ITqOev /A?eoWV, KV8ltre, /yLaTE, II. 3. 276, al.) is incongruously juxtaposed 
with the anatomical detail of falling navel-string, itself given a learned twist through 
aetiology of the Omphalian plain. (iii) Zeus' nursing and nourishment provide more 
mythological detail, culminating in the sudden and spontaneous production of 
honeycomb by the bees of Panacra. Variation and repetition of the phrase 'Idaean 
mountains' from line 6 (opeaatv 'ISaTotatv 6 ~ 'aiaLoiL v opeacra 51) implies that 
Neda's transportation represents an attempt to reconcile the two birth-stories. (iv) The 
concluding anecdote is one of deception, this time of hearing rather than sight (the 
underground rivers). Three ponderous verbs, all ---x (opx?raavro 52, 7rerA75TyovTo 

53, Kovp[0ovroS 54), reproduce the heavy tread of men in armour; and this section, 
like the last, ends with the distinctive rhythm of a spondeiazon incorporating a verbal 
play (KovpL'ovroS 54 - KovpqrTes 52). 

23 Cf. Z A.R. 3. 1213 p. 253 Wendel KEVOtkLV Trcov Kpv4q&v, EM 507. 1, Hsch. K 93, Suid. 
K 1438 (vol. 3, p. 104 Adler). 

24 See A. Griffiths, 'Six Passages in Callimachus and the Anthology', BICS 17 (1970), 32 f., 
G. Arnott, 'Two Functions of Ambiguity in Callimachus' Hymn to Zeus', RCCM 18 
(1976), 13 ff. 

25 2 a EL' a-ev ~ 9 ale'; 4 vtv - 40 tLV; 6 'ISaotLaLv EV oUpelat 51 'ISaLotL ev opEaat; 8 
w6 ava . 33 CJva; 10 'Pe/. -. 21 'Pe,; 17 XprTa ~ 32 Xpoa; 30 0ea (?) - 37 0er'; 43 [aav ~ 60 
aoav; 45 KAEL'ovoL -" 51 KaAEovaL; 64 TOraov ~. oaov; 67 KapToS - 75 KparTOVTOS; 70 

EtA?Eo ~ 73 E':AEo; 81 TrToAieOpa - 82 TroAieaaov. 
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With a swiftness characteristic of gods' growth26 the young Zeus shoots to maturity. 
Nice variations of mood (7:evEu, pTpaesT 55), of adverb and adjective (KaAa 55, o6v 
56, TraxvoI 56), of subject (-es, -as - -ov) and of prosody (KdAi, KaXa) complement 
his 'fair' growth; an allusion to Hesiod27 increases the literary resonance; and the 
epithet oupaVLE looks forward to the following lines: supernatural speed of growth was 
matched by effortless and unlimited power, so that Zeus' elder brothers did not 
begrudge him the ovpavos (59) as his habitation. 

There follows another piece of polemic: Callimachus inveighs against the Srvalol 
aoL8ol who assert that Zeus acquired heaven by lot rather than as rightful token of 
his supremacy. Not only is their version a lie - it is an incredible lie, one unlikely to 
convince an audience. 'Let me at least lie persuasively', says Callimachus: OEv8oi' 7v 

aiovTro a KEV 7TEreiotv Kov rK (65). 'The poet as liar' is a topos dating back at least 
to Hesiod;28 and this whole passage is sprinkled with Hesiodic references. Foremost 
among the unnamed 8rqvalol aolSol is Homer, who at I/. 15. 187 ff. narrates the 
allotment of heaven, seas and underworld (Hesiod's account is closer to Call.).29 More 
important, these lines constitute open discussion of a theme which has been present 
from the beginning of the poem: 0ev8oLtflv (65) hearkens back to Kprres ael a bevaraa 

(8), while aiovTos and aKov'v echo the sounds of deception at 53 f. (Lva Kpovos ovaalv 

lX-qv/aarTL ogs elaaLto Kal Lu77 aEo KOVpL[ovTro). Deception of the eyes and ears 

(hidden waters, lies, clashing shields) is a relatively simple matter; but what of the 
poetic art, which has just described all these things - is not that, too, a form of 
deception? In context, line 65 can mean 'When I do lie, I hope to perform better than 
that!'; but when we remember Odysseus' words to Penelope30 and, more suggestively, 
the Muses' address to Hesiod,3' we cannot but note an alternative translation 'May 
my "lies", my poetry, be good, satisfying, "real".' The stuff of poetry is not 'truth', 
but artistic integrity, the convincing presentation of a set of facts or emotions adopted 
for a particular occasion.32 Whether or not Callimachus believes in the Zeus he here 
represents, and, if he did, whether he believed these particular myths of his birth and 
portion to be the true ones - these questions are as irrelevant as they are unanswerable. 
The poem's 'truth' lies in the success of its illusion, in a satisfying working out of 
themes and ideas. One important theme of this hymn is lies and deception, on both 
factual and artistic levels. We shall do well to bear this in mind through the following 
lines. 

Two points of detail. (i) Having mentioned the deception of Cronus at 52 ff., 
Callimachus makes oblique references to his sons' inheritance with the rare plural 
KpovSaoaL (61), followed immediately by S~Trpcxa, another instance of the play on 
Zeus' name. (ii) *'vEv,lAo ... kann nur aus der Kindersprache stammen' :33 a nursery- 

26 See Richardson on h. Cer. 235, cl. h. Ap. 127 ff., h. Merc. 17 ff., h. Hom. 26. 5, Hes. Th. 
492 f., Q.S. 6. 205 ff., al. 

27 Hes. Th. 492 f. (Zeus) KapTraALJWs 8' ap' &wreLTa ikvoS KaL oai&l&a yvua/,41rETo TOlO 
avaKTOS. 

28 See McLennan ad loc., Norden on V. Aen. 6. 14. 
29 For accounts of the allotment see Pease on Cic. ND 2. 66 (p. 719). 
30 Od. 19. 203 

laKE 0,evSea 7roAAa A~ywUv ErTfitocav o'uLoLa 
T7)fS 8 ap aKOVOVaU)S pE? SaKpva, T7KETO S& Xp(09. 

31 Hes. Th. 27 f. 
L8,LEV /evSEa 7oAAa AEyEtV ETVrIOLorLv 0o/ota, 
[8'fe?v 8 ', eV" TOE'AWLev, aA,O0ea y7pv'aaaOat. 

32 Hence too much stress should not be placed on fr. 612 aldaprvpov ovSev aEL'Sw, whose 
context we lack. 

33 Wilamowitz, Hell. Dicht. 13. 
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word in a hymn dealing largely with Zeus' infancy (but here with his maturity) 
encapsulates the silliness of those who relate the story of allotment. 

It was Zeus' might which gave him supremacy in heaven - a might confirmed by 
his patronage of the eagle, king of birds, and of earthly rulers. Other occupations he 
leaves to the lesser gods :34 but kings belong to Zeus,35 who watches over their actions 
and notes who is just and who unjust. This transition to the subject of kings is made 
in a passage which again owes much to Hesiod. can TE fl r rTO E KapTOS (67) are 
borrowed from Th. 385 ff.;36 Zeus' patronage of rulers not only agrees with Th. 96 
(quoted verbatim), but contradicts the Homeric account at I/. 13. 730 ff. ;37 and 82 if. 
contain several reminiscences of Op. 256 ff.38 The effect of these allusions: (i) Appeal 
to factual authority: these are not new-fangled sentiments, but well-proven articles 
of faith propounded by a most reliable archaic source. (ii) Appeal to literary authority: 
Callimachus is using elements of the Hesiodic tradition of short, 'naif', learned 
mythological poetry in his hymn rather than the extended narrative form of the hymns 
attributed to Homer. (iii) In view of the stress on oAgos and ablEvos in the following 
lines, we must note carefully the context of Callimachus' verbatim quotation from the 
Theogony. The subject of Th. 94 ff. is not Zeus, but the poet's relationship to the Muses 
and Apollo, and his role as hymner of the gods: 

EK yap TOL MOVuoOV Kal ECKflo6Ao v 'A7roAAwvoS 
avopEs aOL8ool aaotv ErTl XO6va KaI KlOaploraL, 

EK OE ZAlos aaftAEis o S' oA3Los, O'VTLva Moviaa 
,XACVTaL' yAVKEp7r Ot arTO TOi'TaroS p'EL avoj. 

El yap TLS KaL 7TrevOos EXWV VEOKrSE'L OV/.L 

a7ra7TaL KpaSlrlv adKaXLiEvos, aVTap aoLoo 

Movoacwv Oeparrwv KAELa rrporTpwv avOporrJwv 
vp,vjaELt iLdKapas TE r EOVS o' L 'OAvfUrov EXOVaLV, 
atl' o yE 8vaU)poavve'wv EriA7)ETrat, ove TL K1'7TSWV 

IL,EvqraLt raTaXE 8s 7rraperpaTre aCopa Oedcov. 

34 Cf. tr. adesp. F 353 K.-S. ZEivs yap ra LEV rotavra q pOVTLiEtiL porTCV,/Ta ILiKpa 8' a5AAXo 
SaitLoalv 7Tapels Ea. 

35 For a long discussion of the peculiar sanctity of kings see Nisbet and Hubbard on Hor. 
c. 1. 12.50. 

36 (Styx) 
Kal KpdroS ,nSE Blr,v aptLELKETa yEivaro TEKva. 

Trdv 
' 

OVK E(TT' a7TrveUvOE dZ 8Lto OS, OVSE TLS E'Spr 

OVO' 686S 07Trr7T7 tL KELVOLS 0EOS l7YE?LOVEVEL, 
aAA' alel rrap Z7rvl [apvKrrKTV7To EptLOWVat. 

37 For Th. 96 see below; /. 13. 730 ff. 
AAAc LuEV yap 8cOKE OeoS 7roTAeELti a gpya, 
dAAac 8' oPXrlarv, E'pTEp KLOapLv Kat aOLt8v, 
&AAw 8' ev aTr7OeaatI TLOiL vOov eVpvora Zevs 
EaOAov, TOV SE TE TroAAol ETraUvpiKovTr' vOpOTroL, 

Kal TrE 7TOeas Eadwae, IadAtora E& KLaVTOS aveyvW. 
38 

7 SE T?E TapOevos JaTr dAlK'r, JZoS EKyeyavia, 
KU8Vpr T' atSolq re OeolS oL "OAvULTrov EXovatv. 
KaC p O7TOT' av TLS piLV hAadrTTr7 aKKOAL)S voTrdtWv, 
avTiKa nrap AL 7TraTrpL KLaOEOjl.EV7 Kpovitowv 
y7rpver advOpWrrojv a8tKOv voov, obp' a7TroTeL`a) 
8or os aTraaOEALas BaaXtAEwv Ot Avypa voeVVTES 
aAhh rrLapKAtVwaL 8SKas aKooALS EVE7TOVTE9. 
Trafa OvAaaa6fEvotL, faatLArjs, ltOVVere lf6iOovS, 

8opoqadyoL, KOALEWV ov 8Ks tKEW V E7 7TadYXv AdOeoOe. 

Cf., too, Op. 7 f. peia 8s r' tOfvvEL aKoALhv Ka a dyrvopa KadpqEL/ZEvs tVfiLflpeELT7r9. 
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Although not directly patronized by Zeus (71) - though he may well enjoy the support 
of Ptolemy - the poet already has wealth in abundance: 6 8' oA/tlos, ov-rva MovaaL 
k tAwvvrat. 

Three times the poet lists inferior 'occupations': 70-1, sailors, warrior, poet 
favoured by Zeus; 74-5 farmer, soldier, sailor all ruled by kings, themselves ruled by 
Zeus; 76-8 smiths, warriors, huntsmen and poets have their own patrons, while kings 
belong to Zeus. This repetition of similar matter with elegant, periphrastic variation39 
(i) constitutes a wider form of anaphora, a hymnic technique with which we are 
familiar from the opening lines; (ii) shows (what should hardly need remarking) that 
'the narrative has a literary momentum separate from its declared religious theme' :40 

the poet, Avprls oltovsu E)I El)S, requires Apollo's patronage to sing even the mightiest 
god. 

To all kings Zeus gives wealth, but to some more than to others: witness Ptolemy,4' 
whose will is fulfilled as soon as thought. Some rulers are slow to achieve their aims; 
others are quite frustrated and ruined by Zeus (84-90). As the poem nears its close, 
the 'polarized' style of the opening lines reasserts itself: ev .. . e.v S' (84); r&alL iLEv, 
ov tdiAha 8' laov (85); oaTrrepos ... vor ajq (87)/arrpLos . . . vo-rar, (88), with anaphora 
and homoeoteleuton; avros avr-v K6oAovaas, evEKxaaaas e tzEvolv7rv (90), with a 
similar chiastic arrangement to 3 I7rlqay'ovv cAaripa, SLKaa7roTAov Ovpavlsral. In 

rhythm, this section looks forward to the crescendo of 91-6; but it forms, too, the 
final twist of important thematic strands. (i) Covert references to earlier poetry, 
recondite allusions to myth and etymology, the secret upbringing of Zeus, the hidden 
rivers of Parrhasia - at last we see that another figure has lurked unseen beneath this 
text, another all-powerful ruler to be covertly praised and indirectly proclaimed. The 
hymn began with doubt; but here, now, is certainty: Ptolemy42 is a great ruler, 
favoured by Zeus and mighty above all other men. It is probably a mistake to attempt 
to identify particular historical events in the narrative of this hymn;43 but Ptolemy 
has been present in spirit, if not in deed, throughout the latter half of the poem. No 
amount of overt flattery could have had the effect of this subtle identification. (ii) Ease 
and immediacy of action are characteristic of gods :44 in the Zeus-narrative note 50 
yEVro yap ttartvala IavaKplSos (pya iLEAI[arns, 56 o 8' riv/3orlas, raxLvoL 8e 
TroIt 'Aov LovAoL, and especially 57 aAA' Tt TraLvos Voyv E qcpdEaaao 7rdvra reAEla. 
Ptolemy, too, has the power immediately to fulfil his wishes: EaUrepLos KELVOS yE TreAE 
Td KEV , pL vo car (87). 

The final line of this section (90), whose construction has already been referred to 
above, is a typically Callimachean piece of heterogeneous allusion.45 (i) vr/ is found 
only at A. Th. 713 and Alcm. PMG 1. 83. (ii) t/EVOLVr? appears to be a Hellenistic 

coinage. (iii) KoAovw is a Homeric &rT. AEy. As so often with Callimachus, we should 
39 doLS6v 71 A~ hvprs ev elSorasg OlJOVU 78; vr77v E,lrrepdatovs 70 f. ~ pE'rrTs 75; dv8pa 

aaKeaTraAov 71 8LpiLs ai'XlXrs 74 ~ TevX7Tarts 77. 
40 Bulloch art. cit. (n. 1) 113 (in his discussion of h. 6). 
41 'T7jLErpT pt8ESEovTL (86): McLennan compares 7?iETEpW PaotLAMi at h. 2. 68, where Williams 

does not cite Tyrt. fr. 5. 1 (or Pantel. fr. 23. 2, vol 1, p. 81 Heitsch) for the identical words. 
42 If Carriere is right, the poem's opening libation to Zeus Soter is an allusion to the 

quasi-divinity of Ptolemy Soter: 'Philadelphe ou S6ter? A propos d'un hymne de Callimaque', 
StudClas 11 (1969), 85-93. 

43 See W. Meincke, 'Untersuchungen zu den enkomiastischen Gedichten Theokrits' (diss. Kiel, 
1965), 167 ff., P. M. Fraser, Ptolemaic Alexandria (Oxford, 1972), 2. 915 n. 284. Lines 57-9 are 
commonly taken to refer to the accession of Ptolemy Philadelphus in preference to his older 
brothers; but 'the difficulties, both historical and literary, are formidable' (Fraser, loc. cit.). 

44 Cf. Nisbet and Hubbard on Hor. c. 1. 12. 31, Friis Johansen & Whittle on A. Supp. 598. 
45 Cf. W. Clausen, 'Callimachus and Latin Poetry', GRBS 5 (1964), 183. 
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note context as well as rarity-value: at I/. 20. 369 f. Hector addresses his troops with 
the words ovtS' 'AXLAEbvs TravraaT rAos t,vOotLS r7TLOraEl,/aXAA TrO ILiV TEAEEt, TO 

Se Kat iLuaar7yv KOAOiEL. Unlike those of Achilles, Ptolemy's wishes are all fulfilled. 

(iv) In view of vojar) in 87-8, it seems probable that the words evEKAaaaas be /LEVOLV/V 

allude to the disputed reading at I/. 8. 408 alel yap iLOL EWOev EVLKAav OTrr KEV EL7Tr 

(vorjau vulg.),46 tLEVOLV7V here referring to 'purpose rather than word' (McLennan). 
The deeds of Zeus will not be elaborated: they are too great for poetry. Instead we 

find the poet's/narrator's prayer for wealth and virtue,47 neither of which is alone 
sufficient: in part these words echo Homer's description of the bard Demodocus.48 
Even more than at the beginning of the hymn, anaphora and paired clauses luxuriate.49 
In cletic contexts repetition is a standard technique;50 but here the articulation has 
a hypnotic effect far more impressive than stock hymn-endings. The polyptotic 
circularity of aperrqv/afeEvos (94), apeTrrsl/o0Aos (95), apEr71/ad'EvoLo (96), 
apeTr7v/oAf1ov (96) is reminiscent of the three lists of occupations at 70-8; gramma- 
tical play continues with variation of the gender of a5evos ;51 and even the standard52 
closing platitude [8oov 8' daperrv rE Kal oAgov (96) is redeployed as final piece in a 

complex game of words, pointing the difference between this and earlier hymns. With 
this incantatory and hermetic passage the poem draws to a close. 

How are we to assess the mood and tone of this poem? Does Callimachus view the 
hymn-form only as a learned game, an opportunity to experiment clinically with a 
fusion of archaism and incongruous modernity, an effectively insincere and 'atheistic' 
combination of old gods and self-conscious, 'scientific' humour? Or do, for example, 
the Homeric Hymn to Hermes, Callimachus' own Coma Berenices (fr. 110) and the 
sixteenth Idyll of Theocritus justify us in recognizing that for the Greeks eulogy of gods 
and men could be couched in terms which seem to us flippantly irreverent? Any 
portmanteau definition of Callimachus' Hymns is bound to fail. This is a new, 
unpredictable sort of poetry, which eschews alike structural proportion and consistency 
of 'emotion': the notorious 7roAveiLELa53 characterizes individual poems as well as 
the complete oeuvre. It is poor consolation to reflect that a glint in the poet's eye or 
a particular inflection in his voice could at least have revealed 'the real meaning' when 
the Hymn to Zeus was first declaimed: like dramatic productions, these poems provide 
evidence for more than one interpretation. We must acknowledge that the Hymns are 
so difficult to appreciate because alternations between lightness and gravity, simplicity 

46 For a full discussion see von Jan, op. cit. (n. 14) 93 f. Z T ad II. 22. 370 actually links the 
two passages: KOAOVELt aTEA4s 7TroLeL, Wi TO EVLKA,V, TL TO vo7a/W". 

47 On aperr) cf. Gow on Theoc. 17. 137; on 'money makes the man' West on Hes. Op. 235. 
48 Od. 8. 63 f. 

TOV 7TEpl Mo7cr fXA?, OlOOV OL oV TE KaKOV TE_ 

ofaAXuai)v fLEv atIEpaE, oo8ov o' oElav aoto07v. 
49 

&oTbop Eaov,/Or)TOp ar7T1JLOVL`S! (91 f.); TLn KEV aeISOL, TlS KeV . . . aeiae (92 f.); ovf yeeT', 
OVK EorTa (93); xaipe, 7TE xaip' aiOt (94); 3louV O' apeTr)v Tr aqevos TE, 8louV 8' 
aper7v re Kal oAgov (94, 96); OVT' apeTnS. . . OVUT apeT r (95 f.). 

50 Cf. Norden on V. Aen. 6. 46, al., e.g.A. Eum. 1014 xaipETE, XaipETE 8'aviOt, E7rava&7rTAoL4A 

(cf. Call. h. 1. 94). 
51 Neuter in 94, masc. in 96; and, as McLennan points out, pv-7),evL7qv in 84 provides a fem. 

from the same root. 
52 H. Horn. 15 and 20 adfin., and a metrical inscription: see McLennan's note, Allen/Halliday/ 

Sikes on h. Horn. 15. 9. 
53 Fr. 203 (iambus 13), Dieg. IX 32 ff. MouatL KaAal Ka7TOAAov, olg EyU7 a7v8a 'Ev 

TOVTW) 7rpoS TOVS KaTaEJL?eL9oLEvovg aVTOV E7TL Tr 7TroAvelSeLa v 7ypadEL 7r0LtqlaTWTrcv 
aTavrTOv (qrLatV OTl "Iwva ifLLElTraL TOV TpaylKOv aAA' oV8E TOV TEKTOVa TLS t/LE0?ETra 
7TOAvELO87) KE?V TEKTraLVO6L?EVOV. 
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and sophistication challenge our response and evoke a complex reaction which mirrors 
the poems' complex literary mixture of tradition and innovation. Much has been written 
on the identity of the Ptolemy whose name is kept out of this hymn; on parallels 
between the accession of heavenly and Hellenistic monarch; and on the likelihood that 
stress on oAf/os and ackEvos at the end of the poem implies a plea for patronage early 
in Callimachus' career. These are interesting questions; but they should not be allowed 
to dominate our appreciation of the poem. There is much to be said about 
Callimachus' poetry which does not depend on the solution of riddling historical 
problems. 

Peterhouse, Cambridge54 N. HOPKINSON 

54 I should like to thank Mrs P. E. Easterling and Dr J. C. McKeown for their comments on 
a draft of this article. 
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